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DANIEL, CHAPTER V. 


BELSHAZZAR the king made a 
great feast to a thousand of his lords, 
and drank wine before the thou- 
sand. 

2 Belshazzar, whilee he tasted the 
wine, commanded to bring the golden 
and silver vessels which his father 
Nebuchadnezzar had taken out of the 
temple which was in Jerusalem; that 
the king, and his princes, his wives, 
and his concubines, might drink there- 
in. 

3 Then they bronght the golden 
vessels that were taken out of the 
temple of the house of God which was 
at Jerusalem; and the king, and his 
princes, his wives, and his concubines, 
drank in them. 

4 They drank wine, and praised 
the gods of gold, and of silver, of 
brass, of iron, of wood, and of stone. 

5 { In the same hour came forth 
fingers of a man’s hand, and wrote 
over against the candlestick upon the 
plaster of the wall of the king’s pal- 


ace: and the king saw the part of the 
hand that wrote. 

6 Then the king’s countenance was 
changed, and his thoughts troubled 
him, so that the joints of his loins 
were loosed, and his knees smote one 
against another. 

"7 The king cried aloud to bring i in 
the astrologers, the Chaldeans, and 
the sooth-sayers. nd the king spake 
and said to the wise men of Babylon, 
Whosoever shall read this writing, 
and shew me the interpretation there- 
of, shall be clothed with scarlet, and 
have a chain of gold about his neck, 
and shall be the third ruler in the 
kingdom. 

8 Then came in all the king’s wise 
men: but they could not read the 
writing, nor make known to the king 
the interpretation thereof. 

9 Then was king Belshazzar greatly 
troubled, and his countenance was 
changed in him, and his lords were 
astonished. 
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10 {f Now the queen, by reason of 
the words of the king and his lords, 
came into the banqnet house: and the 
queen spake and said, O king, live 
for ever: let not thy thoughts trouble 
thee, nor let thy countenance be 
changed : 

11 There is a man in thy kingdom, 
in whom is the spirit of the holy gods ; 
and in the days of thy father, light 
and understanding and wisdom, like 
the wisdom of the gods, was found in 
him; whom the king Nebuchadnezzar 
thy father, the king J say, thy father, 
made master of the magicians, astro- 
logers, Chaldeans, and sooth-sayers ; 

12 Forasmuch as an excellent spirit, 
and knowledge, and understanding, 
interpreting of dreams, and shewing 
of hard sentences, and dissolving of 
doubts, were found in the same Dan- 
iel, whom the king named Belteshaz- 
zar: now let Daniel be called, and he 
will shew the interpretation. 

13 Then was Daniel brought in be- 
fore the king. 4nd the king spake 
and said unto Daniel, Art thou that 
Daniel, which art of the children of 
the captivity of Judah, whom the king 
my father brought out of Jewry ? 

14 I have even heard of thee, that 
the spirit of the gods zs in thee, and 
that light and understanding and ex- 
cellent wisdom is found in thee. 

15 And now the wise men, the as- 
trologers, have been brought in be- 
fore me, that they should read this 
writing, and make known unto me 
tbe interpretation thereof: but they 
could not shew the interpretation of 
the thing: 

16 And 1 have heard of thee, that 
thou canst make interpretations, and 
dissolve doubts: now if thou canst 
read the writing, and make known to 
me the interpretation thereof, thou 


shalt be clothed with scarlet, and have | i 


a chain of gold about thy neck, and 
shalt be the third ruler in the king- 
dom. 

17 { Then Daniel answered and 
said before the king, Let thy gifts be 
to thyself, and give thy rewards to 


another; yet I will read the writing | 


unto the king, and make known to 
him the interpretation. 

18 O thou king, the most high God 
gave Nebuchadnezzar 


honour: 


19 And for the majesty that he 


thy father a/| 
kingdom, and majesty, and glory, and 


gave him, all people, nations, and lan- 
guages, trembled and feared before 
him: whom he would he slew; and 
whom he would he kept alive; and 
whom he would he set up; and whom 
he would he put down. 

20 But when his heart was lifted 
up, and his mind hardened in pride, 
he was deposed from his kingly 
throne, and they took his glory from 
him : 

21 And he was driven from the 
sons of men; and his heart was made 
like the beasts, and his dwelling was 
with the wild asses: they fed him with 
grass like oxen, and lis body was wet 
with the dew of heaven; till he knew 
that the most high God ruled in the 
kingdom of men, and that he appoint- 
ed over it whomsoever he will. 

22 And thou his son, O Belshazzar, 
has not humbled thine heart, though 
thou knewest all this; 

23 But hast lifted up thyself against 
the Lord of heaven; and they have 
brought the vessels of his house be- 
fore thee, and thou, and thy lords, thy 
wives, and thy concubines, have drunk 
Wine in them; and thou hast praised 
the gods of silver, and gold, of brass, 
iron, wood, and stone, which see not, 
nor hear, nor know: and the God in 
whose hand thy breath zs, and whose 
are all thy ways, hast thou not glori- 
fied. 

24 Then was the part of the hand 
sent from him; and this writing was 
written. 

25 {| And this zs the writing that 
was written, MENE, MENE, TE- 
KEL, UPHARSIN. 

26 This zs the interpretation of the 
thing: MENE; God hath numbered 
thy kingdom, and finished it. 

27 TEKEL; Though art weighed 
in the balances, and art found want- 


ng. 

98 PERES; Thy kingdom is di- 
vided, and given to the Medes and 
Persians. 

29 Then commanded Belshazzar, 
and they clothed Daniel with scarlet, 
-and put a chain of gold about his 
neck, and made a proclamation con- 
‘cerning him, that he should be the 
third ruler in the kingdom. 
| 30 7 In tbat night was Belshazzar 
the king of the Chaldeans slain. 

31 And Darins the Median took the 
'the kingdom, being about threescore 
and two years old. 
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The subject is treated in strict accordance with the foregoing 
narrative. 

The Scene is the Banqueting Hall of the Palace. The King 
has already called for the Astrologers, Chaldeans and Sooth- 
sayers. Thev have failed to read the writing or to show the in- 
terpretation. ‘The Queen has come into the hall, and has 
counselled the King to send for Daniel. ‘The Prophet has been 
brought before him, and in answer to his promises of reward, if 
he shall read the writing, has set before the young King the 
power, the degradation, and the restoration of Nebuchadnezzar, 
his father, and his own apostacy ; and now, pointing to the vis- 
ion, he reads the words and shows the interpretation. ‘The ter- 
ror excited in the assembly by the first appearance of the writ- 
ing has had time to subside; and the Prophet has become the 
principal object of attention, while he denounces the judgment 
of God upon Belshazzar and his kingdom. 

The King is seated on his throne in the foreground on the 
spectator’s left; near him stands the Queen supported by two 
hand maidens. 

Daniel stands nearly in the centre, his eyes fixed upon the 
King, while with his left hand he points to the writing. 

The four figures on the right of the foreground are the dis- 
comfited Astrologers and Soothsayers. 

A little further from the foreground, and between Daniel and 
the Soothsayers, is a group in shadow, whose devout attitudes 
mark them as Jews. One of the females kneels, in a posture of 
adoration, while another is reaching forward to touch the gar- 
ment of the Prophet. Beyond, but near them, is a young slave 
who points to the vessels of gold and silver which were taken as 
spoils from the Jewish T'emple by Nebuchadnezzar, and were 
ordered by Belshazzar to be brought to his feast ‘t to serve wine 
to his lords and princes, their wives and concubines.”’ 

The middle distance is occupied by the banqueting tables, at 
which the guests are seen between the principal figures in the 
foreground. Columns, of a barbaric style of architecture, support 
a gallery filled with spectators in attitudes of wonder and excite- 
ment. 

In the extreme distance, upon a platform, at the head of ex- 
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tended flights of steps, is seen, seated under a blaze of light, a 
colossal golden image, such as that which Nebuchadnezzar set 
up in the plain of Dura. Figures are ascending or descending 
the steps, and crowds are prostrated before the Idol. 


As the Picture was left unfinished by the artist, a few re- . 
marks in explanation of its condition become necessary. 

It is known that Mr. Allston began it in London, before his 
return to his native country, and had very nearly finished it here 
fifteen or twenty years ago. Being obliged to quit the room in 
which he worked upon it, and unable immediately to find another 
large enough for the purpose, the picture was rolled up and laid 
aside. Warious circumstances prevented his resuming the work 
until within a few years before his death. At one period it was 
considered by himself as requiring not many weeks’ labor to 
complete it. In that state it was seen by some friends, to whom 
it appeared a finished picture. For some reason, however, the 
artist thought that the effect of the composition would be im- 
proved by a change in the perspective, and in connexion with 
this, an enlargement of the figures in the foreground. With this 
view, the King, the Queen, and the Soothsayers, were to be 
repainted. He undertook the labor, and the entire figure of the 
King, except the left foot, and the heads of the Soothsayers were 
erased. What progress he had made in restoring these, will be 
readily seen, as the picture is in every respect as he left it, except 
that the original figure of the King, now pumiced down so as to 
leave little more than the first color, was found covered with a 
uniform coat of dead color, which completely obliterated even 
the outline ; and of the new figure, he had repainted, but not 
finished, only the right hand. 

This dead color has been carefully and very successfully remo- 
ved by Mr. D. Chase of this city. ‘lhe effect upon the whole 
composition of thus, even partially, restoring in this portion the 
original color, is greater than can be imagined by those who had 
not seen it before. A conviction of the necessity of this opera- 
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tion could alone have induced those who were intrusted with the 
picture to-permit the attempt. And had it been unsuccessful, any 
common hand could have restored the uniform veil which has been 
removed by this process. In no other particular, except the 
necessary erasure of a few chalk lines in varnishing, of which a 
minute was made, has there been the least change. Most of 
the chalk lines, those that lay down the perspective of the arch- 
itecture in the upper part of the picture, to the right, have been 
preserved by tracing in color. Some confusion arises from the 
mixture of working lines with the others. ‘They serve, how- 
ever, to show the alteration in progress. 

It will be perceived that the King, unveiled, is smaller than 
would have been required by the size of the new’ figures. 

The head of the Queen appears nearly finished, except the 
glazing, which would have been necessary to put it in perfect 
tone with the other figures. 

In the figure of Daniel, the artist appears to have intended no 
change excepting in the right hand, which is now only sketched 
as clenched, but was formerly finished and hung passively by his 
side. ‘This alteration was adopted at the suggestion of an artist 
for whose judgment Mr. Allston had a high respect ; but it is 
known that his own taste disapproved the change, and that he 
intended to repaint the hand as it was before,—and this would 
seem to have required a corresponding return to the outline of 
that arm and shoulder. The former hand, however, it has been 
found cannot be restored by removal of the dead color of the 
present one, as the two do not coincide exactly in place. It 
will also be seen that the outline of the left shoulder having been 
encroached upon in painting, and still remaining unfinished, gives 
an undue length to the neck and arm. 

The heads of the Soothsayers will be seen, at a glance, to have 
been but begun in the new proportions, as the remains of the 
former heads are still visible, and the careful outline of the whole 
figure of the principal person of the group, shows that the feet 
must be placed lower and the whole drapery repainted. 

Upon the head of the Soothsayer, who faces the spectator, 
are the last touches ever made by the pencil of the artist, and 
but a few hours before his death. 
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Among the chalk lines necessarily removed in varnishing, one 
was an outline round the toes of the left foot of the King, show- 
ing that it was to have been lengthened ; and another, slightly 
depressing the heel of the left foot of Daniel. 

The change in the perspective of the picture, consisted in 
lowering the horizontal line ; the point of sight is now in the 
hand of the female slave which is grasped by the left hand of the 
Queen. As this and the former point of sight were marked by 
small holes in the canvass, the alteration in the perspective is 
capable of exact measurement. 

Over the curtain in the left upper corner of the picture which 
now covers a part of one of the columns, the outline of the re- 
maining part was laid down in chalk, and the lines were extend- 
ed over a portion of ‘‘ the golden candlestick ;’? and from the . 
present state of the color upon the curtain and the drapery of 
the throne, it would seem that some alteration in this part of the 
picture was contemplated. 

What was the artist’s conception of the mysterious writing on 
the wall, must be left to conjecture, as well as the effect it would 
have produced upon the whole composition; as, in that place, 
the canvass is a blank. 

For artists, the unfinished state of the picture hardly diminish- 
es its value, as it shows Mr. Allston’s processes in almost all 
their different stages from first to last. 
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